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The rise of botanical collecting throughout the 19th Century and the growing
fascination with orientalism in western culture turned camellias into some of the most
strongly rooted ornamental plants in European gardens and progressively in the USA,
Australia, New Zealand, South Africa and, naturally, as they had long been in Japan,
China and other East Asian regions, where these plants originate from.
Since the establishment of the International Camellia Society (ICS) in 1962, the
knowledge, dissemination and propagation of the genus Camellia, as well as historical
and genetic studies, cultivation, hybridization and conservation processes have been
vastly improved and made available to camellia lovers and to an increasingly diverse
audience. In the late 1990s, the ICS designed the “Gardens of Excellence” program to
introduce the public to beautiful gardens that happened to have beautiful camellias.
Unsurprisingly, the agendas of the latest ICS congresses include a culture and tourism
category. In this context, this communication presents the contribution of the
“Camellia Route” within the digital tools created by the Azores Green Gardens project
(app and webpage). Deviating from the structure of classic tours, which consist of the
routes, places to visit and accommodations, the Camellia thematic route in the island
of São Miguel (Azores) has a strong didactic component and utilizes alternative
communication processes, strongly associated with the concept of creative tourism
and cultural mapping process.
Introduction
Considering camellias and the beautiful gardens where they grow as assets for garden
tourism is not new. For some time now camellias have been part of thematic tourist
routes. This ranges from the trans-national scale – such as the attempt to create the
European Camellias Route, submitted in 2011 for a Grant Programme within the
European Commission – to the regtional, such as the Galicia Camellia Route, in
northern Spain (Ruta de la Camelia de Galicia), presented during the Pontevedra ICS
Congress 2014.
The demand for a niche tourist market around camellia is also evident in the
agendas of the latest ICS congresses. Not only do their programs include a culture and
tourism category, but the ICS “Gardens of Excellence” program, designed in late 1990´s
to introduce the public to beautiful gardens that happened to contain beautiful
camellias. Beyond these international events, there is a gamut of traditional camellias
exhibitions in different locations that consistently draw in a reliable and large audience.
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The use of these events and programmes towards a place branding role based
on image and economic impact can be explained as part of a differentiation strategy
within a global tourist market. Considering the postmodern and globalized world in
which we live, there is a strong urgency to claim for differentiation and uniqueness.
That´s why we seek desperately for places of memory, heritage, and traditions
(invented or not).
Regarding a cultural link between camellias and their traditional events,
historical collections, and rare old cultivars, the Azores have an unquestionable
position in that placemaking sense. The results of the last 20 years’ efforts toward an
increasing number of activities revolving around camellias – categorically turn the
Azores (particularly São Miguel Island) into a camellia hotspot in Europe.
These activities include the basics, such as cultivar identification, with the
knowledge of international experts like Guido Cattolica, Andrea Corneo, Marc de
Coninck-Andries, the late Waldemar Max Hansen, and others, to events oriented to
the public, including regular camellia exhibitions since 1999, now taken over by the
municipality of Povoação and the administration of the Terra Nostra Park, and the five
ICS International Meetings in the Azores (2000, 2007, 2010, 2013, and 2015). There
also is Forest Services Program for preservation, plant breeding and propagation run
by João Sampaio and Carina Nobrega; the file research on the history, origins and
plants trade markets carried out by Isabel Albergaria and Eduarda Paz; the recognition
of Terra Nostra as a Garden of Excellence in 2014, with its collection now of 699
labelled cultivars; and other accomplishments like the new-born Camelietum at Matajardim José do Canto.

Camellias exhibition in Furnas valley, February 2019

In this context, the Azores Green Gardens research project
(www.otacores.com/greenga/?lang=en) aims to explore new cultural meanings for
historical gardens in the sense of a place-making process. The project carried out a
comprehensive survey of historical, botanical and other heritage elements of 12
historical gardens located in three of the Azorean islands.
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An analysis of strengths, weaknesses, opportunities, and threats – SWOT -- was
conducted and the main opportunities and weaknesses of the Azorean gardens were
identified, aiming to increase garden tourism in the Azores as a relevant off-season
niche market. Among the most important outputs, there is an application mobile tool
and a webpage. As far as camellia is concerned, the project´s main output is the
“Camellia Route”, designed to include didactic, creative and exploratory dimensions,
strongly associated with the concept of creative tourism and cultural mapping
processes.
It means that deviating from the structure of the classic tours, consisting of the
routes, places to visit and overnight stay, the Camellia thematic route in the island of
São Miguel is focused on integrating innovative ways to collect and use data derived
from the field, promoting social connectedness and organizational sources (both
governmental and private) in order to gather stakeholders, garden visitors and ICT
users.

Azores - Green Gardens Projects’ Web page; (https://www.otacores.com/greenga/)

Materials and Methods
With the goals of the project in mind, we selected six categories: 1) six
historical collections; 2) 10 cultivars of cultural relevance; 3) three creatives, artists
and artisans; 4) one team for preservation, plant breeding and propagation; 5) one
team for research and knowledge transfer networks; 6) a network of local stakeholders
and supporters.
The methodological approach is very close to the concept of cultural mapping:
that is, another mode of inquiry on cultural assets, local stories, practices, relationships,
memories, and rituals that reveals aspects of local identity, as well as enlarges their
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experiences from direct relationship with the foreign visitors, international networks
and expert groups.
It is very important to stress the role of different stakeholders within the
working process. These include regional government and public administration
services (Regional Presidential Office, Regional Forest Services, Municipalities of
Povoação and Ponta Delgada); corporations and associations like Grupo Bensaude,
Portuguese Association for Historical Gardens, ICS Portugal, José do Canto Foundation;
and private owners, experts and researchers, artists and craftsmen.
It should be mentioned that field surveys were conducted in about 30 gardens
and green areas in order to locate the specimens of interest, record the number of
labelled varieties and of cultivated plants, and signal the rarest varieties. The team
dedicated to plant breeding and propagation has now about 1,000 sprouts of camellias
ready to be reintroduced to historic gardens. More information about the early history
of cultivated camellias, their wealthy amateur plant collectors, the maritime camellia
supply chains, and the activity of local nurseries is now available to the public. The
camellia route program has also included a photographer, a sculptor and an artisan,
each one of them seeking to root their work in the concept and methods of creative
tourism.

Group Photo at Mata-Jardim José do Canto, during a demonstration by Andrea Corneo on the
layering process, 2015.

Results and discussion
The goals of the “Camellia Route” outputs within the Azores – Green Gardens
project have three main components: didactic, informative/useful and creative. There
are also three different communication strategies: a) digital tools, including a mobile
application, and a webpage, with links to social network and the possibility to send
reviews directly to garden owners and caregivers; b) publication of books and scripts
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especially designed for a senior audience; c) a creative tourism platform in which a
tailor-made tour can be designed. With this range of communication tools, we intend
to reach a larger audience including younger people, groups and seniors. The nexus
between those fields is expected to improve the visitors’ experiences. Their feedback is
essential for a knowledge transfer as an ongoing process.

Camellia Route on the Azores – Green Garden´s web page (http://www.azoresgreengardens.com/)

Didactic kit – For those who want more than aesthetic contemplation, there will be
information available on site about the genus Camellia, its wild and natural species,
the horticultural cultivars and hybrids, as well as the morphological classification of the
camellia flower. There will also be explanations about how to growth camellias, plant
breeding and seedling; the different typologies of plantations: hedges, groves, isolated,
or in clipped windbreaks. Finally, there will be references about books, magazines and
specialized websites for further information.
Six historical collections. The selection of six gardens with fine camellia collections was
based on criteria such as the size of the collection, accessibility to the public, and
information available. Two of them are private estates whose access must be
scheduled by appointment. For all other sites, information about directions, schedules,
amenities, admission fee, recommended itinerary is available.
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Four of the six gardens where one can find fine camellia collections. A – Jardim Pitoresco; B –
Santana Gardens; C- José do Canto Woodland Gardens; D – Camellia Garden at Terra Nostra
Gardens

Jardim Pitoresco. On the southwest bank of Lagoa Azul of Sete Cidades, at the
western end of the Island, the Jardim Pitoresco is what remains of a former extensive
arboretum. It currently comprises five hectares and is located at an altitude of 260
meters. There, one can find one of the best sets of historic camellias, especially along
the lanes and paths, which form completely enclosed malls. Several old Italian cultivars
such as 'Francesco Ferruccio', 'Lavinia Maggi', 'Mutabilis Trasversii ‘, 'Garofolo',
'Ignea' and 'Zwethii Vera' stand out; others are white varieties: 'Mathotiana Alba' and
'Alba Lucina', or even the rare Japanese cultivar 'Moshio'.
Jardim de Santana. The Santana Palace, currently the official residence of the
President of the Autonomous Region of the Azores, is surrounded by one of the most
emblematic historical gardens dating back to the golden period of the Orange trade.
Aristocratic elegance is the hallmark of the 19th-Century garden and palace, which
preserve, like no other, the Victorian spirit of original design, where a large parterre
extending to the neoclassical palace facade dominates the view. Among the rich
botanical collections featured here, standouts are the huge New Zealand Christmas
Tree (Metrosideros excelsa), the Moreton Bay fig (Ficus macrophylla), the different
Melaleucas (Melaleuca armillaris, Melaleuca linariifolia and Melaleuca styphelioides),
the Norfolk Island Pine Trees (Araucaria bidwillii, Araucaria columnaris and Araucaria
heterophylla). There used to be one of the largest and best-known camellias
collections owned by Jose Jacome Correia (1815-1886) in the old orchard. Until 1862,
281 varieties of camellias were planted, all duly numbered and identified in a small
handwritten notebook. However, only a few old cultivars remain in the site. Some of
them are the rare ‘Fimbriata Alba’, the popular ´Calypso´, or ‘Sara Frost’.
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Parque do Pinhal da Paz. The Pinhal da Paz Forest Reserve and Recreation Park is a
large (49 ha) naturalized woodland offered by António do Canto Brum to the
community in the mid-20th Century. The belvedere “Pico dos Milhafres” allows visitors
to enjoy a spectacular 360° view of the Island. The camellia collection, the dense
Japanese cedar forest, the boxwood labyrinth; the fern collection; the palm trees
collection, the cactus garden and the long paths and foot trails lined with shrubs of
azaleas and camellias are some of the most noteworthy attractions of this park, which
became public in 1989. Hiking, enjoying Nature and picnicking are major activities that
can be carried out in this park. Among the camellias, some rarer ones stand out, such
as 'Fimbriata', 'Oranda Kô', 'Virginia Franco', 'Latifolia', 'Montironi' and 'Madonna’, the
'Clara Maria Pope', 'Spectabilis Loddiges', the exotic 'Monstrous', owing its name not to
the size of its flowers but to their red brick colour; and several Pomponias such as
'Nobilissima’, 'Pomponia Rubra', and others, from the simplest to the folded ones.
Herdade da Ribeira do Salto. Located in Ribeirinha, on the northern coast of the island,
the ancient estate of Ribeira do Salto occupies one of the most important agricultural
areas of the Island. From the house´s balcony one could observe the practice of
various agricultural productions over the centuries. Thanks to the construction of an
irrigation system, wheat, wood, sugar cane, oranges, flax, and even rice were
cultivated, and more recently tobacco, chicory and beet root. At present almost all of
this land is used for cattle pasture. Near the house stands an orchard sheltered by
camellias. Among the cultivars of C.japonica one can admire fine exemplars of the old
´Alba Plena´, ‘Cariophylloides’, famous for its generational mutations; ‘Drouard
Gouillon’; ´Kelvingtonia´ and ‘Cup of Beauty Dark Pink’ (‘Taça de Formosura’), a rare
cultivar in Europe; ‘Augusto Leal Gouveia Pinto’ (locally called ´Bidona´) or the
beautiful double ‘Parvula’. Another highlight is the recent collection of old Italian
camellias such as ‘Stella di Compito’, ‘Oscar Borrini’, or ‘Ridolfiana’.
Mata-jardim José do Canto. José do Canto woodland gardens, situated on the shores
of Furnas Lake, has the largest number of camellias trees in the Island (currently about
1,500 plants). Among the varieties one can find cultivars of C.japonica from different
European and American origins such as `Lavinia Maggi´, `Chandleri Elegans´, `Garafola´,
`Honneur d' Amerique´, `Mathotiana Rubra´, `Mutabilis Trasversii´, `Princepessa
Aldobrandini´, `Isabelle´, `Rubina´, `Spectabillis Loddiges´, `Pennsylvanica´, and `Zwethii
Vera´, as well as the Portuguese `Bracarense´ and `Augusto Leal Gouveia Pinto´. On the
extensive woodland owned by José do Canto, the plantation of camellias was created
between 1858 and 1885. The correct identification of over 150 old varieties is a
challenge that has interested international experts and local scholars. A new-born
camellietum laid down by the present owners Henrique and Margarida Oliveira
Rodrigues has about 200 specimens of different species and varieties of old
Portuguese, European, Japanese, Australian and American cultivars.
Parque Terra Nostra. This is the most famous Azorean garden, located in Furnas Valley.
This park has been exemplarily maintained and is a must see for several reasons. A
sizeable thermal water tank, surrounded by a ring of high specimens of the genus
Araucaria, invites you to a relaxing and unusual bath. Meanwhile, if visitors venture
into the 12 hectares of land, they'll find incredible botanical collections: Camellias,
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Cycadales, Ferns, Bromeliads, Azorean Endemic and Native Flora plants, and Vireyas,
among other thematic gardens. There are also volcanic lakes, railway streams, caves,
bridges, and belvederes. However, camellias are the queen flower of winter, and the
major attraction of the park from November until April. This facility covers four
contiguous areas where specimens of hybrids, japonicas, sasanquas and reticulatas
gathered by gardener Fernando Costa since 1994 can be observed. The tally there
stands at 45 species and about 800 taxa (699 labelled).

Cultivars of cultural relevance

Vsix of
the 10

Cultivars selected as of relevant interest. A – ´Bidona´ (´Augusto Leal Gouveia Pinto´), B –
´Masayoshi´or ´Donckleari´; C- Camellia sinensis; D - ´Pena de Pato´(´Fimbriata Alba´); E ´Captain Rawes´(C. reticulata); F - ´Autonomia dos Açores´.

Among old cultivars, the folowing 10 flowers from three species – Camellia sinensis,
C.japonica and C.retitculata – were selected as being of special cultural interest due to
their different origins (English, Italian, Belgium, Chinese, Japanese, Portuguese and
Azorean), their rarity, popularity or symbolic importance.
1. Camellia sinensis, var. sinensis. Accounts confirm the introduction of tea
plants in the Island by Jacinto Bettencourt, who imported it from Rio de
Janeiro´s Botanical Garden around 1820. Between 1860 and 1914 vast tea
plantations along the northern cost supported a successful industrial tea
production in the Island. Gorreana tea plantation is the oldest and the largest
one still in production.
2. Camellia reticulata ´Captain Rawes´. C.reticulata of Chinese origin that was
brought to Europe (Kent, England) by Captain Rawes of the East India
Company in 1820. In 1830 it is described by the Hortus Britannicus and in the
Proceedings of the London Horticultural Society as 'Captain Rawes' Camellia'.
In 1843 it already appears in the lists of existing varieties in São Miguel. It
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4.

5.

6.

7.

8.

presents a large folded flower, with undulating petals in bright pink. It is
almost the only C.reticulata in cultivation in the Azores and is widely
disseminated. A notable specimen is located in Furnas parish church´s front
garden.
´Taça de Formosura´; ´Myrtifolia´(Australia) or ´Cup of Beauty Rosea´
(C.japonica) It was brought by Robert Fortune from China and described by van
Houte in the Flore des Serres (1857), vol.12, p.183. There are two sports that
are sometimes confused with this cultivar: ´Cup of Beauty´ and ´Madame de
Cannart d´Hamale´, with the same formal imbricated rounded petals, but
white and light pink, respectively. The ´Taça de Formosura´ was practically
rediscovered in the Azores during a camellia show at the Academia das Artes
in Ponta Delgada (1999) by international experts who visited the exhibition.
Since then it has been reproduced in some European gardens.
´Pena de Pato´; ´Fimbriata´ (C.japonica). Name by which ´Fimbriata´ is known
locally. Its flowers are easily identified as the end of its petals resemble the
fine teeth of a saw. It is mentioned in the 1851 catalogue of Sociedade
Promotora da Agricultura Micaelense, without a description. Currently very
rare in cultivation, there are fine specimens of this cultivar in the Recreational
Forest of Pinhal da Paz and in Sant´Ana Garden, at Ponta Delgada.
´Masayoshi´;´Doncklaeri'´(C.japonica). This cultivar was referred to in Belgium
as ‘Donkelarii’, and was first described by Courtois, in 1833 in Magazin
d'Horticulteur. In the Azores, Doncklaeri cultivation dates back at least 1851
(Plant auction of SPAM, 1851).
´Espanhola´; ´Calypso´(C.japonica). This cultivar of peony form flowers with
large red petals is locally known as ´Espanhola´, probably due to its flashy
aspect, although it´s of Itanian origin. It was described by van Houtte in the
catalogue of 1858. Synonyms: 'Calypso Vera'; 'Wola' in Chinese. One of the
most widespread cultivars in the Azores, there is a large specimen in the
Morgado Diogo farm, currently part of the Agribela nurseries, in Ribeira
Grande.
´Camélias das Furnas´; ´Olho de Craca´; ´Otome´?(C.japonica). The origin of
this double-flowered cultivar of C.japonica, which is very common in the farm
windbreaks, is unknown. It is suspected to be synonymous with another local
designation mentioned in the “Specimen d´uma Flora Michaelense”, published
in “O Agricultor Michaelense” in 1843 as the “Eye of Craca”. It has already
been identified as ´Otome´ but the identification is hardly convincing.
´Bidona´; ´Augusto Leal Gouveia Pinto´(C.japonica). Cultivar of Portuguese
origin with the name ´Augusto Leal Gouveia Pinto´ and included in the
catalogue of the Real Companhia Horticolo-Agricola Portuense (Nº.33, 1899,
p.23). It was created at the nurseries of Alfredo Moreira da Silva, in Porto and
became one of the most popular camellias of Portuguese origin. In 2004, it was
chosen by a commission of experts from the Royal Horticultural Society to
celebrate the institution's bicentennial. In São Miguel it is known as ´Bidona´,
thanks to the passion that D. Leonor Machado de Faria and Maia had for this
cultivar. Beautiful specimens of this cultivar can be seen in Mata-Jardim José
do Canto, in Lagoa das Furnas.
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9. ´Açoreana´(C.japonica). Pure white formal double, imbricated in a spiral form
flower, the ´Açoreana´ was originated by a local nurseryman, most likely by
São Miguel-based gardener George Brown (1813-1881), who announced this
original cultivar in his catalogue of 113 varieties in 1858. The new cultivar was
registered by José Marques Loureiro (catalogue Nº.1, 1865, Nº.9, 1872-1873,
and Nº.19, 1883-84) and also in the Real Companhia Horticolo-Agricola
Portuense, (Catalogue Nº.36, 1902, p.47).
10. ´Autonomia dos Açores´ (C. japonica). Semi-double to anemone form pink,
irregularly blotched with pure white. Several petaloids among stamens. The
experts first identified it as ´Sophia´, originally created in Belgium and
dedicated to the German princess Sophia Frederica Matilda of Württemberg.
There was even an offering of a new plant to the Botanical Garden in Stuttgart
after it was multiplied by local nurseryman Carlos Afonso.

The Stuttgart Botanical Garden Director receiving from Waldemar Max Hansen, then vice-President of
ICS, a plant of 'Sophia'.

But its identity was not established for certain. A reference on ´Autonomia dos
Açores´ in the original manuscript list of Companhia Horticola, without
description (Guedes & Oliveira, 2010: 51) left a clue. Finally, documentary
evidence put an end to the controversy. The local nursery catalogue published
in 1894 and deposited in the reserved rooms of Ponta Delgada´s Public Archive
and Library records: «nº231 ´Autonomia dos Açores´. It is distinguished by its
beauty in shape, size and colours»; ´Sophia´ is registered in the same catalogue
at nº 200. It is now a certainty that ´Autonomia dos Açores´is of Azorean origin,
almost surely produced by nurseryman João Augusto Carreiro, in the year
before the autonomous edict.
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Plant catalogue by the local nurseryman João Augusto Carreiro de Mendonça where is
mentioned the new cultivar ´Autonomia dos Açores´, in 1894

Workshop of Camellia photography
The first workshop on Camellia photography in São Miguel took place on the
14th of February, 2020. Participants had the opportunity to visit the exhibition at
Furnas before its opening to the public and to photograph camellias both in nature and
in studio environment. Shooting with Pedro do Canto Brum was a demanding and
challenging task, and participants learned the secrets of lighting techniques, best
framings options, short/depth focus choices, and the necessary gear (filters, reflectors,
sprinkler, scissors, etc.) and appropriate lenses. The result was an unforgettable
experience of immersion in the plants environment through technological devices.
Workshop of handmade soap in the sense of “make your own souvenir”
Márcia Vieira Lima runs a small organic farm and an
upscale handmade soap shop in Furnas Village. Her love of
nature and her willingness to use local resources led her to
use camellia oil and tea leaves in her products. Marcia has
lived in Bermuda and studied design at the NY Institute of
Art & Design. A strong dedication to the heritage of the
island and the willingness to share knowledge makes her the
right person to run a workshop of handmade soap within
“Camellia route” ‘program, scheduled for April 2020.
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The brochure for Camellia Photography
Workshop and a handmade soap shop
owned by Márcia Viera Lima

Central to the Azores – Green Gardens project was the co-creation process, in
which people from different disciplinary fields and institutions gave their contribution
toward more effective and innovative approches to the design, marketing and
execution of the “Camellia Route”. Within creative tourism and cultural mapping,
researchers, managers, artists, and policy makers are stuggling to comprehend the
new dynamics and demands in the tourism industry, new communication strategies
and the impact of new technologies and digital tools. We believe that integrating
innovative ways to collect and use data derived from the field, promoting social
connectedness and organizational sources will improve sustainable development of
local comunities.
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